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If it is true that the end of
a year is when we should
take stock, we can rightly
say that what ISVAV and
the Museum of Glass of
Altare have achieved is truly
remarkable. The Altare Glass
Fest increased the number
of visitors while providing the
opportunity for new glassmaking masters to show off
their art and they were happy
to work in a welcoming space
where they could blow life in
their creations.
The fourth editions of
Altare Vetro Design and
Altare Vetro Arte saw the
participation of Annalisa
Cocco, a designer from
Sardinia who was awarded the
Compasso d’Oro and whose
work is characterised by great
lightness, and of three other
young artists, i.e. Anna Caruso,
Matteo Gignacovo and Isabella
Nazzarri, who transferred their
own visions into the process
of glass fusion. It was also
the opportunity for the first
workshop devoted to glass
under the guidance of Enrico
D. Bona.
Three issues of “Alte Vitrie”
are now available on line. One
is a monograph on Ferruccio
Billò, i.e. the director of the

organisation from 1991 to
1997 who worked to create
the new museum in Villa Rosa
and promoted several cultural
events, thus enlivening the
town of Altare since the ‘50s.
This issue, while dealing with
the collaboration with the
Empoli museum, intends
to carry on presenting
publications for those
interested in the study of the
world of glass.
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GLASS EXHIBIT
OF THE
“MUSEO DEGLI
ARGENTI” AND
THE PORCELAIN
MUSEUM OF THE
PITTI PALACE
Florence

T

he book I vetri di
Palazzo Pitti: dai
Medici ai Savoia
(Giunti Editore,
Firenze-Milano 2014, by
Silvia Ciappi) belongs to the
series “I cataloghi di Palazzo
Pitti” which deals with less
famous collections present in
the palace of the grand dukes
which, nowadays, hosts four
museums.
The inventory of the glass
items of the palace, both those
on show and those kept in
warehouses, has allowed a
detailed study of the history of
glass from XV Century Florence
to the end of XIX Century.
The Museo degli Argenti
contains older exhibits, i.e.
a late XVI Century reliquary
in glass paste, attributable

to Austrian furnaces and
representing the Crucifixion
with several figures of people
interested in the holy event
or just in their daily chores.
Of great interest is a series
of German glasses, from
XVII-XVIII Centuries, i.e. tall
glasses (humpen), cylindrical
glasses with lid, large jugs
representing the princeelectors, religious scenes,
knight tournaments, hunting
scenes, playing cards.
Two ivory statuettes are also
preserved, i.e. galanterie
gioiellate (gallantries and
jewels), which belonged to
Anna Maria Luisa de’ Medici
and have small bottles with
metal lids. A XVI Century jug
in Venetian style is also a
remarkable item. It reached
Florence from Germany and
was either produced in Murano
or in Austrian furnaces in the
façon de Venise. A toiletry bag,
which belonged to the Grand
Duke Ferdinand III de Lorraine,
has glass bottles and tools for
personal toilet for travelling
long distances. A XVII Century
ivory vase contains, within a
hand blown globe, a small
lamp reminiscent of the XVII
Century ones. A Venetian
lamp of the second half
the XIX Century has been
attributed to the glassmaker

Antonio Salviati in Venice. Still
preserved in the warehouses
are also: a trembleuse, cup
and saucer for drinking hot
chocolate, manufactured by
Russian furnaces in mid XVII
Century, services made of jugs
and glasses manufactured in
central Europe and a small but
valuable cup in chalcedony
glass which were all privately
donated.

The Museum of Porcelain
contains a large lamp in
the style of Murano with
polychrome glass decorations
produced by Fratelli Gazzi of
Venice in the mid XIX Century
and which is presently
undergoing restoration.

Silvia Ciappi
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TOMMASO
BUZZI
AT VENINI
by M.Barovier
with C. Sonego,
Skira, Milan 2014
This hefty volume is the third
instalment of the research
carried out by Marino Barovier
on the glasses produced by
the Venini factory and follows
the catalogues on Carlo
Scarpa (Carlo Scarpa Venini
1932-1947, Skira, Milan)
and Napoleone Martinuzzi
(Napoleone Martinuzzi Venini
1925-1931, Skira, Milan 2013).
It offers a thorough analysis of
the work of architect Buzzi in
the short period spanning from
1932 to 1934 when he was art
director of that firm. Further to
the dissolution of the venture
with Napoleone Martinuzzi
and Vittorio Zecchin and the
liquidation of the V.S.M. Venini
&C, Paolo Venini had turned to
the architect from Lombardy
(he was born in Sondrio in
1900 and studied at the
Polytechnic of Milan). He also
brushed shoulders with Gio
Ponti with whom he shared the
experience of “Il Labirinto”.
He was then asked to design
collections for important
appointments such as the
XVIII Biennale of Venice in
the summer of 1932 and the
V Triennale of Milan in the
following year.
Tommaso Buzzi was passionate
about his new assignment. He
developed a special interest in
refining superior techniques,
in particular multiple (5 to 7
layers) cladding, thus enabling
the production of innovative
and unique colourings vibrant
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with nuances, e.g. among the
many series produced: Alga,
Laguna and Alba which were
made even more exquisite by
the application of gold leaves.
This study offers an accurate
glimpse on the “recipes” by
the Master and describes the
whole production designed
by Buzzi for Venini thanks to
unpublished sources from the
Archivio Storico Venini and
the Archivio-Tommaso Buzzi
in Scarzuola, which contains
valuable documents and
correspondence.
The chapter by Carla Sonego
is interesting, too. It analyses
the relationship between the
glasses by Buzzi, a man of vast
and profound culture, with
contemporary ceramic works
as well as with objects from
archaeological digs, which
inspired him.
Also interesting are the papers
that investigate the role and
importance of Buzzi and Ponti
in the world of decorative
arts in the XX Century (by
Valerio Terraroli), the paper on
the magazine “Domus” that
saw the collaboration of two
masters, i.e. Cecilia Restagni
and Roberto Dulio, and the
study (by Maria Paola Maino)
on the furniture of Villa Vittoria
in 1931.
A rich catalogue lists all
the projects by the master
alongside the drawings
preceding their manufacturing,
i.e. sketches typified by swift
but precise pencil strokes
made complete by references
to the Blue Catalogue and
comprehensive information.

Mariateresa Chirico
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COLLABORATING

The Empoli

Museum of
glass
Empoli (Florence)
Empoli is famous for glass
manufacturing whose history
goes back centuries.
The Museum of Glass bears
testimony to the historical
and cultural values of such
production. The museum
is housed in the old Salt
Warehouse in the historical
centre of the town that was
used until the XV-XVI Centuries
for the storage and allocation
of salt.
It covers the history of glass
manufacturing in Empoli and
its several aspects, i.e. from
small artisanal to industrial
productions, from green glass
to crystal. Visitors can freely
roam among workbenches and
blowing canes, raw materials
and work tools alongside the
cutouts of glassmakers of the
past while a documentary “The
Green Glass”, filmed in Empoli
furnaces in 1958 by Lionetto
Fabbri, accompanies them
throughout their visit.
At this point, the items
displayed in the museum, i.e.
flasks and demijohns, attract
the eyes of the visitor and lead
them throughout the array of
objects of the Tuscan clownery
to table glasses and a valuable
selection of art pieces.
Throughout the year, new
exhibitions enrich and bring
new life into the museum.
It contains a permanent
collection of about 300 glass
items, i.e. daily objects and art
pieces, part of which are free
loans.
Many more items, from
acquisitions and donations, are
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kept in the warehouse and are
displayed at special events and
exhibitions.
The Museum also preserves
work tools, moulds,
documents, etc.
Stefania Terreni
For further information
www.museodelvetrodiempoli.it
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