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In Altare, two antique XVII Century furnaces
An itinerary of Museums in Italy
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This second issue of Alte Vitrie 
online may offer an overview 
of the Art of Glassmaking by 
providing the passionate reader 
with a list of museums and 
collections in Italy. It is also 
an opportunity to promote 
institutions that deserve to 
be known better and, at the 
same time, to create a network 
connecting the specialists of 
this sector or simply to offer 
information to those who want 
to know more. In fact, a link 
refers each short presentation 
to the web site where a lot 
more information is available. 
We would like to seize the 
opportunity to thank all those 
who have contributed to this 
issue as well as those who will 
contribute in the future by 
presenting the institutions for 
which they work.
A quick overview of Altare’s 
history is necessary.
In reality, it should be more a 
cry for help.  In fact, two XVII 
Century furnaces in Altare 
desperately need restoration. 
Discovered in 1991, they are 
such an important element for 
the understanding of the art 
of glassmaking that the Italian 
Archaeological Superintendent 
Authority has listed them. 
Alas, so far, they have endured 
twenty years of abandonment.

The editorial staff

W 
hat is left of two 
XVII Century 
furnaces lie in 
the middle of 

Altare, in the area of the old 
Racchetti Glass factory, which 
went out of business in 1967. 
Found in 1991, Ernersto 
Saroldi (Alte Vitrie n. 1/1994, p. 
18-21) duly wrote about their 
discovery in our magazine. 
The French Association 
GenVerre (Route Europèenne 
des Veriers n.6, 2009, pag. 
130-134) has studied them 

Altare’s two antique XVII Century furnaces
A European heritage



and they have raised interest at 
European level.  
Their decay over a period 
of twenty years becomes 
evident when comparing 
the photographic surveys 
carried out at the time of their 
discovery and a recent one.  
An urgent intervention is now 
essential. 
Only one of the two furnaces 
presents some undamaged 
parts. It is the last existing 
furnace, listed by the Italian 
Archaeological Superintendent 
Authority, much admired 
by French and Italian 
archaeologists as an important 
element for the understanding 
of glass making.
Throughout the middle Ages 
and Modern Age, this furnace 
preserved the shape of two 
halves of a melon. It had three 
sections. In the lower one 
wood was burnt. 
In the middle one, the melting 
process took place. In the 
upper one, the annealing was 
carried out. 
Central openings connected the 
three levels. Still intact are the 
parts where wood was burnt 
and the top. The furnace has a 
circumference of 10.50 m. 
A 2m high corridor runs around 
it and in the past it led where 
wood was dried, on one side, 
and to another furnace, a few 

feet away, currently in bad 
condition. 
The area where wood was 
burnt still presents four clearly 
visible square openings that 
allowed air to reach the wood 
for combustion. 
Its renovation and conservation 
require financial help that the 
I.S.V.A.V. has not received yet.

Maria Brondi

Museo dell’
Arte Vetraria 
Altarese 
Altare (SV)tares
Created in the 1980’s by the 
Institute for the Study of Glass 
and its Art. (I.S.V.A.V), this 
organisation has run it so far. 
It hosts the collection of the 

Società Artistico-Vetraria, i.e. 
the last segment of a thousand 
year old history of glassmaking 
that unfolded in Altare, a 
small town on the hills inland 
of Savona. It has artistic and 
everyday use pieces, items 
for pharmaceutical purposes 
as well as the tools of the 
old S.A.V. (Società Artisctico-
Vetraria).
 It also contains books and 
magazines that form a library 
specialised on glass. 
Regular activities and 
exhibitions are organised 
together with artists and 
designers of international 
renown and contribute to the 
creation of a Contemporary Art 
section. 

Villa Rosa is the home of the 
museum. It is a historical house 
in the Liberty Style like many 
buildings of ‘900. 
In 1992, the Italian State 
bought it and brought it back 
to its old splendour thus 
providing the museum with 
ideal premises. 
Nowadays, throughout 
the year, in its gardens a 
demonstrative furnace is used 
for glassblowing events, which 
make the visit to the museum 
even more enjoyable.

For further information
www.museodelvetro.org
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Wolfsoniana
Genoa
In 2007, the collection of 
Mitchell Wolfson Jr. was 
donated to the Regional 
Foundation for Culture.  
It found its home in the 
Wolfsoniana in Genoa Nervi. 
At its core are items of 
figurative and decorative arts 
from 1880-1945. 
It also has a rich library and 
archives covering art and 
architecture starting with 
the first part of the XX 
Century (i.e. more than seven 
thousand exhibits, mainly 
Italian, among which about 
seventy glass pieces and 
stained glass windows).
Worth remembering are: 
a vase by Vittorio Zecchin 
created for the artists Barovier 
from Venice in 1914 ca.; a 
stained glass Medusa piece 
created by G.Beltrami in Milan 
from a drawing by Giovanni 
Buffa and Guido Zuccaro 
exhibited in the Turin 1902 
Exhibition; a stained glass 
window by Duilio Cambellotti 
of 1912 ca. created for Cesare 
Picchiarini from Rome; five 
Ikora crystal vases by WMF 
(Geislingen/Steige, Germany) 
of the late 20’s and mid 30’s, 
an ice cream cup service of 
the 30’s by Webb Corbett 
(Stourbridge, UK). 

For further information
www.wolfsoniana.it

Magiche 
Trasparenze 
Albenga (SV)

The exhibition “Magical 
Transparencies” can be 
enjoyed in Palazzo Oddo 
in the historical centre of 
Albenga. About 180 exhibits 
of Roman glass (I-III Century 
A.D) from several digs in 
Albenga are exhibited there, 
i.e. daily objects, containers for 
perfumes, amphorae, glasses 
and jewels.
They bear testimony to the 

high quality reached by 
Romans in glassmaking, 
exemplified by a small replica 
of an ancient furnace.  
Some exhibits are surprising, 
e.g. two thousand year old 
precursors of flute glasses and 
a dodecagonal one-handle 
bottle. 
Of course, the most important 
exhibit is the famous blue 
plate, from the end of the I 
Century and early II Century. 
It is of translucent cobalt 
blue, was poured in a mould 
and lathe polished and 
presents decorations with 
two putti engraved in its 

centre celebrating Bacchus. 
Discovered in December 1995 
near the northern necropolis 
of Viale Pontelungo in 
Albenga, it is the only 
engraved and coloured piece 
of glass to have reached us 
almost intact. 

For further information
www.palazzooddo.it


